Reviews by GoodKnight, Glen et al.
Volume 13 





Thomas M. Egan 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
GoodKnight, Glen; Patterson, Nancy-Lou; and Egan, Thomas M. (1986) "Reviews," Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: Vol. 13 : No. 2 , Article 10. 
Available at: https://dc.swosu.edu/mythlore/vol13/iss2/10 
This Book Reviews is brought to you for free and open 
access by the Mythopoeic Society at SWOSU Digital 
Commons. It has been accepted for inclusion in Mythlore: 
A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature by an authorized editor of 
SWOSU Digital Commons. An ADA compliant document 
is available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
The Shaping of Middle-earth: The Quenta, The Ambarkanta and The Annals, together with the earliest 
'Silmarillion' and the First Map. J.R.R. Tolkien. Ed. by Christopher Tolkien. Reviewed by Glen GoodKnight. 
VII: An Anglo-American Literary Review. Reviewed by Nancy-Lou Patterson. 
The 1987 J.R.R. Tolkien Calendar. Illustrated by Alan Lee, Roger Garland, Ted Nasmith and John Howe. 
Reviewed by Glen GoodKnight. 
Dragons of Light. Ace Books. Reviewed by Thomas M. Egan. 
Dragons of Darkness. Ace Books. Reviewed by Thomas M. Egan. 
The Stars and the Stillness: A Portrait of George MacDonald. Kathy Triggs. Reviewed by Nancy-Lou 
Patterson. 
Additional Keywords 
Patrick Wynne; Paula DiSante 
This book reviews is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol13/iss2/10 
MYTHLORE 48: Winter 1986 Page 45
REVIEWS
Treasures in the Light
J .R .R .  T o lk i e n ,  The S h a p in g  o f  M i d d l e - e a r t h : The 
Q u e n ta , The A m barkan ta  and The A n n a ls , t o g e t h e r  w i th  
t h e  e a r l i e s t  'S i l m a r i l l i o n '  and t h e  F i r s t  Map. Volume 
IV o f  The H i s to r y  o f  M id d l e - e a r t h ,  e d i t e d  by 
C h r i s to p h e r  T o lk i e n .  ( B o s to n :  H ough ton  M i f f l i n  C o . ,  
1 9 8 6 ) .  380 p p . 15BN 0 -3 9 5 -4 2 5 0 1 -8
Many t h i n g s  t h a t  w e re  b e f o r e  e lu d e d  t o  o r  o n ly  
b r i e f l y  m e n tio n e d  a r e  h e r e  made c l e a r ,  l i k e  h id d e n  
t r e a s u r e s  b r o u g h t  f o r t h  i n t o  t h e  l i g h t .  B e s id e s  th e  
p r e f a c e  and in d e x ,  t h e r e  a r e  s e v e n  s e c t i o n s :  I .  P r o s e  
F ra g m e n ts  f o l lo w in g  The L o s t  T a l e s ;  I I .  The E a r l i e s t  
' S i l m a r i l l i o n ' ;  I I I .  The Q u e n ta ;  IV . The F i r s t  
'S i l m a r i l l i o n '  Map; V. The A m b a rk a r ta ;  V I. The E a r l i e s t  
A n n a ls  o f  V a l in o r ;  and V I I .  The E a r l i e s t  A n n a ls  o f  
B e le r i a n d .
I n  b o th  P a r t s  I I  ( p p .  4 0 -4 1 )  and  I I I  ( p .1 6 5 )  we 
a r e  f i n a l l y  g iv e n  th e  e q u iv a l e n t  o f  "T he Second  
P ro p h e c y  o f  M an d o s,"  m e n tio n e d  i n  a  f o o t n o te  i n  
U n f in is h e d  T a le s  ( p p .  3 9 5 , 4 0 2 . ) ,  w h ich  t e l l s  u s  how 
M orgo th  w i l l  r e t u r n  a t  t h e  'G r e a t  E n d , '  t h e  Sun and 
Moon d e s t r o y e d ,  t h e  S i l m a r i l s  r e c o v e r e d ,  t h e  Two T r e e s  
r e k i n d l e d ,  t h e  re m a k in g  o f  t h e  W o rld , t h e  R e s u r r e c t io n  
o f  a l l  d ead  e l v e s ,  and t h e  f u l f i l l m e n t  o f  t h e  p u rp o s e  
o f  I l u v a t a r  w i th  th em . B o th  P a r t s  I I  and  I I I  a r e  
e a r l i e r  o u t l i n e s  o f  The S i l m a r i l l i o n .
P a r t  IV c o n t a i n s  t h e  f i r s t  map o f  B e le r i a n d ,  draw n 
in  p e n c i l  an d  in k  by J . R .R . T . ,  r e p ro d u c e d  i n  tw o p a r t s ,  
n o r th  and  s o u t h ,  a lo n g  w i th  w e s te r n  and  e a s t e r n  
e x t e n s i o n s .  I n  o r d e r  t o  r e p ro d u c e  t h e  f a i n t  d e t a i l s ,  
t h e s e  m aps a r e  s c r e e n e d .  T h is  m akes t h e  b a c k g ro u n d  g re y  
and i t  i s  so m e tim es d i f f i c u l t  t o  r e a d  t h e  p e n c i l e d  
w o rd s , b u t  t h e  com m entary  by C h r i s to p h e r  T o lk ie n  
c l a r i f i e s  w ha t i s  w r i t t e n .
P a r t  V, t h e  A m bankanta (T he S hape  o f  t h e  W o rld ) i s  
a  c o s m o lo g ic a l  f e a s t ,  w i th  f o u r  and  a  h a l f  p a g e s  o f  
t e x t  by J .R .R .T .  an d  f i v e  d ia g r a m s .  D iag ram s I  and  I I  
a r e  s i d e  v ie w s  o f  t h e  w o r ld ,  sh o w in g  i t  t o  be 
s y m m e tr ic a l ,  w i th  tw o k in d s  o f  a tm o s p h e r e .  D iag ram  I I I  
i s  'T h e  W orld a f t e r  t h e  C a ta c ly s m  and t h e  r u i n  o f  t h e  
N u m en o rean s ' sh o w in g  t h e  e a r t h  a s  a  s p h e r e ,  and th e  
S t r a i g h t  P a th  t o  t h e  U n dy ing  L an d s ( n o t  sh o w n ) . Map IV 
i s  a  downward lo o k  a t  t h e  W orld  a f t e r  t h e  f a l l  o f  t h e  
Two Lam ps. H e re  we c an  s e e  how t h e  o r i g i n a l  sym m etry  o f  
t h e  w o r ld  was a l t e r e d  by t h e  V a la r  by t h e  b u i ld i n g  up 
o f  t h e  M o u n ta in s  o f  V a l in o r ,  and  t h e  e n la rg e m e n t  o f  t h e  
W e s te rn  S ea  by p u s h in g  th e  r e c t a n g u l a r  sh a p e d  
M id d le - e a r th  f u r t h e r  t o  t h e  e a s t  i n  t h e  m id d le .  Map V 
show s f u r t h e r  d r a s t i c  m a r r in g  o f  t h e  o r i g i n a l  sym m etry  
o f  t h e  W orld a f t e r  t h e  c h a in in g  o f  M e lk o r , i n c lu d in g  
th e  g e n e r a l  s h a p e  o f  A f r i c a .
P a r t  V I, The E a r l i e s t  A n n a ls  o f  V a l in o r ,  i s  an  
o u t l i n e  fro m  th e  Y ear 0  (T h e  C r e a t io n  o f  t h e  W o rld ) t o
Y ear 3 0 0 0 , t h e  L a n d in g  o f  F i n g o l f i n  i n  M i d d l e - e a r t h .  
E ach o f  t h e s e  V a l ia n  y e a r s  e q u a l s  t e n  o f  o u r  y e a r s ,  so  
we h a v e  a  3 0 ,0 0 0  y e a r  c h r o n o lo g i c a l  o u t l i n e  b e f o r e  t h e  
c r e a t i o n  o f  t h e  Sun and  Moon. P a r t  V I I ,  The E a r l i e s t  
A n n a ls  o f  B e le r i a n d ,  t a k e s  u s  fro m  Y ear 1 , t h e  m aking  
o f  t h e  Sun and  Moon t o  t h e  Y ear 2 5 0 , The End o f  
M o r g o th 's  pov/er an d  The F i r s t  A ge.
B o th  p a r t s  VI and  V II  h a v e  a n  a d d i t i o n a l  
u n e x p e c te d  a s p e c t .  They i n c l u d e  i n  a p p e n d i c i e s  O ld 
E n g l i s h  v e r s i o n s  made by A e lfw in e  o r  Er i o l .  T h is  f i t s  
i n t o  J . R . R . T . ' s  o r i g i n a l  c o n c e p t io n  o f  h i s  'M y th o lo g y  
f o r  E n g la n d , '  and  s h e d s  much l i n g u i s t i c  i n f o r m a t io n .
A g a in , C h r i s t o p h e r  T o lk ie n  h a s  do n e  e x c e l l e n t  w ork  
i n  b r i n g in g  t h e s e  t r e a s u r e s  f o r t h .  The m a t e r i a l  i s  w e l l  
o r g a n iz e d  an d  e x p la in e d  by n o t e s ,  w h ich  o th e r w is e  c o u ld  
be  d i f f i c u l t  t o  d e c ip h e r  i n d e e d .  I  f i n d  t h i s  f o u r t h  
volum e o f  The H i s to r y  o f  M i d d l e - e a r t h ,  e s p e c i a l l y  
i n t e r e s t i n g  f o r  i t s  new ( t o  u s )  m a t e r i a l :  t h e  e v e n t s  a t  
t h e  end  o f  t h e  w o r ld ,  t h e  c o s m o lo g ic a l  d ia g ra m s  and 
m aps, t h e  c h r o n o lo g i e s ,  an d  O ld  E n g l i s h  p a s s a g e s .  R ich  
t r e a s u r e s  in d e e d !  We lo o k  fo rw a rd  t o  V olum e V: The L o s t  
Road an d  O th e r  W r i t i n g s , now i n  p r e p a r a t i o n .
G len  G o o d k n ig h t
Seven Squared
V I I :  An A n g lo -A m e ric an  L i t e r a r y  R e v ie w . Volume 7 
(L o n g m o n t, C o lo ra d o :  B o o k m a k e rs 's  G u i ld ,  I n c . ,  1 9 8 6 ) .  
146 p p . P u b l i s h e d  by t h e  M ario n  E . Wade C o l l e c t i o n  o f  
W heaton C o l le g e ,  W h ea to n , IL .
One o f  t h e  d e l i g h t s  o f  V II fro m  i t s  i n c e p t i o n  h a s  
b een  t h e  a p p e a r a n c e  o f  new o r  s e ld o m -s e e n  m a t e r i a l s  by 
t h e  v e ry  a u th o r s  w hose w o rk s  t h e  j o u r n a l  e x i s t s  t o  
d i s c u s s .  I n  Volume 7 o f  V I I , we a r e  t r e a t e d  t o  G eo rg e  
R a lp h 's  c a r e f u l l y  i n t r o d u c e d  p a i r  o f  d e l i g h t f u l  p i e c e s  
by D o ro th y  L . S a y e r s ,  w r i t t e n  by t h a t  la d y  i n  h e r  f u l l  
d i d a c t i c  v o i c e :  " P la y w r ig h t s  A re  Not E v a n g e l i s t s "  
(1 9 5 5 )  an d  " W r i t in g  a  L o c a l  P la y "  ( 1 9 3 8 ) .  An e q u a l  
p l e a s u r e  i s  a f f o r d e d  by R o l la n d  H e i n 's  f i n e  e s s a y ,  
"G eo rg e  M acD onald: A P o r t r a i t  fro m  H is  L e t t e r s , "  w h ich  
i n c l u d e s  lo n g  an d  m oving e x c e r p t s  from  t h e  a u t h o r ' s  
l e t t e r s ,  o f  w h ich  t h i s  n u t s h e l l  summary o f  M acD onald’ s  
t e a c h i n g  i n  h i s  own w o rd s may s e r v e  a s  a n  e x a m p le : "To 
h a v e  t o  b e l i e v e  i n  t h e  God o f  t h e  C a l v i n i s t  w ould  d r i v e  
me t o  m ad n ess o r  a th e i s m ;  t o  b e l i e v e  i n  t h e  God o f  Our 
L o rd  J e s u s  C h r i s t ,  i s  t o  f e e l  t h a t ,  i f  su c h  a  God t h e r e  
b e ,  a l l  i s  w e l l ,  h e  may do w i th  me a s  h e  p l e a s e s . "  ( p .  
9 )
A r e f i n e d  sym m etry  o p e r a t e s  ( a s  u s u a l )  i n  t h e  
e d i t o r i a l  o r g a n iz a t i o n  o f  t h i s  v o lu m e , w h ich  p l a c e s  
H e i n 's  e s s a y  f i r s t  and  S a y e r s ' e s s a y s  l a s t .  B etw een  
them  a r e  a n o th e r  p a i r :  N o r b e r t  W a s z e k 's  "B e in g  Somebody 
E l s e :  S m i th 's  'S y m p a th y ' and  C h e s t e r t o n 's  ' S e c r e t ' "  —  
w h ich  i n  a  j u x t a p o s i t i o n  w o rth y  o f  C h e s t e r t o n ,  f i n d s  a  
p a r a l l e l  b e tw een  a n  e a r l y  t e a c h in g  o f  Adam S m i th 's  on
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t h e  c a p a c i t y  o f  human sy m p ath y  t o  p l a c e  o n e  p e r s o n  i n  
a n o t h e r 's  s h o e s ,  and  t h e  m ethod by w h ich  F a t h e r  Brown 
c o u ld  u n d e r s ta n d  a  m u r d e r e r 's  m ind by lo o k in g  i n t o  h i s  
own —  and  J . S .  R y a n 's  e x tr e m e ly  u s e f u l  s tu d y  o f  
" T o l k i e n 's  c o n c e p t  o f  P h i lo lo g y  a s  M y th o lo g y ,"  i n  
w h ich  t h e  i d e a s  o f  Max M u e l le r  (1 8 2 3 -1 9 0 0 ) ,  Andrew Lang 
(1 8 4 4 -1 9 1 2 ) ,  and A rc h ib a ld  H enry  S a y c e  (1 8 4 5 -1 9 3 3 )  a r e  
shown t o  form  t h e  m a t r ix  from  w h ich  a r o s e  n o t  o n ly  
T o l k i e n 's  p h i l o l o g i c a l  th o u g h t  b u t  t h e  g r e a t  t r e e  o f  
h i s  im a g in a t iv e  f i c t i o n .
B etw een t h e s e  f o u r  s t r o n g  e s s a y s ,  a l l  o f  w h ich  
s e r v e  t o  c o n t e x t u a l i z e  t h e  w r i t i n g s  o f  t h e  a u th o r s  
M acD onald , C h e s t e r t o n ,  T o lk i e n ,  and S a y e r s ,  a r e  t h r e e  
e q u a l l y  e x c e l l e n t  e s s a y s  on C .S . L e w is . The f i r s t  o f  
t h e s e  i s  a  m a g e s t r a l  r e c o n s i d e r a t i o n ,  f i f t y  y e a r s  o n , 
by M a rg a re t  P .  H annay , o f  L e w is ' f i r s t  g r e a t  l i t e r a r y  
s tu d y :  " P r o v a c t iv e  G e n e r a l i z a t i o n s :  The A l le g o r y  o f  
Love i n  R e t r o s p e c t . "  I  f i r s t  r e a d  t h a t  book a b o u t  
t h i r t y  y e a r s  a g o , a  l i t t l e  l e s s  th a n  h a lf w a y ,  t h a t  i ,  
b e tw ee n  i t s  f i r s t  a p p e a ra n c e  and  H a n n a y 's  r e t r o s p e c t i v e  
s tu d y  o f  i t .  I t  i s  e v id e n t  t h a t  t h e  r e s p o n s e s  t o  t h e  
book b eg an  a s  th e y  w ere  t o  c o n t i n u e ,  w i th  a  s t r o n g  
r e a c t i o n  and a  d e l i g h t e d  d e s i r e  t o  e n t e r  i n t o  d i r e c t  
c o n v e r s a t io n  w i th  t h e  a u t h o r .  L ew is i s  l i k e  t h a t .  You 
c a n n o t  d i s m is s  h im : h i s  v o ic e  i s  e n d l e s s l y  f r e s h  
w h e th e r  o r  n o t  you a g r e e  w i th  w h a t h e  s a y s .  And t h a t  i s  
H a n n a y 's  p o i n t .  I n  t h e  se c o n d  e s s a y ,  K a th  F i l m e r 's  
s t u d y ,  "T he P o le m ic  Im ag e : t h e  R o le  o f  M e tap h o r and 
Sym bol i n  t h e  F i c t i o n  o f  C .S . L e w is ,"  a t t e m p t s ,  
p e r h a p s ,  m ore th a n  c an  be c o n ta in e d  i n  so  s h o r t  a  fo rm ; 
h e r  e s s a y  i s  p re su m a b le  a  s a m p le r  fro m  h e r  P h .D . 
t h e s i s  o f  t h e  same t i t l e ,  w h ich  I  s h a l l  ho p e  t o  r e a d  
n e x t  t im e  I  v i s i t  t h e  Wade c o l l e c t i o n ,  b e c a u s e  t h i s  
t a s t e  w h e ts  t h e  a p p e t i t e  f o r  m o re . The t h i r d  e s s a y  i n  
t h e  t h r e e  i s  P e t e r  W. M a c k y 's  " A p p e a s in g  t h e  Gods i n  
C .S . L e w is 's  T i l l  We Have F a c e s . "  a  v e ry  
th o u g h t- p r o v o k in g  p ie c e  o f  w ork w e l l  w o r th y  o f  i t s  
s u b j e c t .  You w i l l  h av e  t o  w a i t  t o  r e a d  w h a t I  t h i n k  
a b o u t  t h i s  i n t r i g u i n g  and  o r i g i n a l  s tu d y  u n t i l  I  f i n i s h  
my e s s a y  on U n g i t  w h ich  I  ho p e  t o  p r e s e n t  a t  a  
fo r th c o m in g  M y th co n (Deo v o lu n s : m ean w h ile  you w i l l  w an t 
t o  r e a d  M a c k y 's  e s s a y  f o r  y o u r s e l f .
I f  a l l  t h e s e  s i m u la t in g  s t u d i e s  —  s e v e n  o f  them  
—  w ere  t h e  w h o le  o f  t h e  s e v e n th  V I I . i t  s h o u ld ,  i n  t h e  
w o rd s o f  t h e  H ag g ad ah . h a v e  b een  eno u g h  f o r  u s .  B u t i n  
f a c t  t h e  e d i t o r s  h av e  ad d ed  n o t  o n ly  a  s e r i e s  o f  
e x e l e n t  book r e v ie w s  and book n o t e s  by G eo rg e  S a y e r ,  
Thomas T a l b o t t ,  M ic h a e l H. M a c d o n a ld , P .L .  S c o w c r o f t ,  
and L y le  D o r s e t t ,  a b o u t  b o o k s by L y le  D o r s e t t ,  P e t e r  J .  
S c h a k e l ,  S te p h e n  S c h o f i e l d ,  Jo h n  B e v e r s l u i s ,  Jam es 
P a t r i c k ,  S te p h e n  P . C l a r k e ,  an d  a  l i s t  o f  o t h e r s  to o  
lo n g  t o  in c lu d e  h e r e ,  b u t  tw o r e v ie w  a r t i c l e s  o f  m a jo r  
s u b s ta n c e .  The f i r s t  o f  t h e s e ,  " S c i e n t i s m  and  t h e  
F l i g h t  from  R e a l i t y , "  by G e o f f r e y  P r i c e ,  i s  by f a r  t h e  
b e s t  c o n s i d e r a t i o n  so  f a r  o f  M ic h a e l  D. A e s c h l im a n n 's  
f la w e d  t r i b u t e  t o  C .S . L e w is , The R e s t i t u t i o n  o f  Man 
( 1 9 8 3 ) ,  and  t h e  s e c o n d ,  "O ld  T h u n d e r :  A L i f e  o f  H i l a r i e  
B e l l o c , "  by A iden  M ackey, r e v ie w s  A .N . .W il s o n 's  
b io g r a p h y ,  H i l a i r e  B e l lo c  ( 1 9 8 4 ) ,  w i th  h i s  own f o r c e f u l  
and i l l u m i n a t i n g  m in ib io g ra p h y  o f  t h a t  a u t h o r .
" I l l u m i n a t i n g "  —  t h a t  i s  t h e  w ord f o r  V I I .  One 
c a n  l e a r n  h e r e  from  a  p h i lo s o p h e r ,  a  p h i l o l o g i s t ,  
t h e o l o g i a n s ,  c r i t i c s ,  a n  e n g in e e r ,  a  s c i e n t i s t ,  an d  ( a s  
I  s a i d  a t  t h e  b e g in n in g )  a  p la y w r ig h t  —  t h e  i n i m i t a b l e  
D o ro th y  L . S a y e r s .  W hat a  f e a s t  o f  l i g h t s !  Happy 
s e v e n th  b i r t h d a y ,  V I I , an d  many h appy  r e t u r n s .
N ancy-L ou P a t t e r s o n
Not Enough Homework
The 1987 J .R .R .  T o lk ie n  C a le n d a r ,  i l l u s t r a t e d  by A lan  
L e e , R o g e r G a r la n d ,  Ted N asm ith  and  Jo h n  Howe. New 
Y o rk : B a l l a n t i n e  B o o k s. ISBN 0 -3 4 5 -3 3 5 8 5 -6 .
S in c e  t h e  a d v e n t  o f  t h e  a n n u a l  T o lk ie n  c a l e n d a r s ,  
we h a v e  b e en  g iv e n  much a r tw o r k ,  some o f  w h ic h  h a s  b een  
v e ry  good an d  some o t h e r w i s e .  W h ile  s e v e r a l  p i e c e s  a r e  
on t h e  good s i d e ,  t h e  o v e r a l l  e f f e c t  o f  t h i s  c a l e n d a r  
i s  d i s a p p o i n t i n g .
T h e re  i s  no  c e n t e r  d o u b le  s p r e a d ,  o r  s e p a r a t e  
c o v e r  a r t .  The c o v e r  i s  t h e  sam e a s  t h a t  f o r  F e b r u a r y .  
So we a r e  d e a l i n g  w i th  tw e lv e  p i e c e s  o f  a r t .  The b e s t  
o f  t h e s e  d e p i c t  c h a r a c t e r s :  "U nder t h e  S p e l l  o f  t h e  
B a r ro w -w ig h t"  ( J a n u a r y ) ,  " L e a v in g  t h e  S h i r e "  (M ay ), and 
"T he B a lr o g "  ( A u g u s t) ,  a l l  by Ted N asm ith  a r e  t h e  t h r e e  
b e s t ,  b e in g  f a i r l y  f a i t h f u l  t o  t h e  t e x t  an d  c o n v e y in g  
a tm o s p h e r ic  q u a l i t i e s .
The p i e c e s  i n  t h e  " n o t  b a d , b u t . . . "  c a t e g o r y  a r e :  
"T he B la c k  R id e r "  ( F e b r u a r y )  by Howe ( v e r y  good 
s c e n e r y ,  b u t  t h e  h id in g  h o b b i t s  lo o k  l i k e  c a r to o n  
b o o b i e s ) ;  "M in as T i r i t h "  ( A p r i l )  by L ee  ( s im p ly  a  
m ono tone  d ra w in g  o f  a  G o th ic  c a s t l e ,  d e v o id  o f  p e o p le ) ;  
" B a r a d - d u r "  ( J u l y )  by L ee  ( a  h u g e  p in k  f o r t r e s s  i n  
s w i r l i n g  m i s t ,  d e v o id  o f  l i f e ) ;  and  " S h e lo b "  (N ovem ber) 
by N asm ith  (g o o d , e x c e p t  w h e re  t h e  t e x t  s a y s  t h e  sk y  
was d a r k ,  h e r e  we h av e  a  b r i g h t  r e d  s u n s e t ) .
I n  t h e  l a s t  c a t e g o r y  a r e  t h e  p i e c e s  m o st 
d i s a p p o i n t i n g :  "T he  S h i r e "  (M arch ) by G a r la n d  ( i d y l l i c ,  
e x c e p t  f o r  t h e  h u g e  lo o m in g  c r a g s  and  m o u n ta in s  i n  t h e  
b ack g ro u n d  —  w h ich  do n o t  e x i s t  i n  t h e  s t o r y ) ;  "M inas 
M o rg u l"  ( J u n e )  by G a r la n d  (snow  c o v e re d  m o u n ta in s  and 
b i z a r r e  a r c h i t e c t u r e ) ;  "M in as T i r i t h "  (S e p te m b e r )  by 
G a r la n d  ( a  c a s t l e - c i t y  a to p  a  lo n e  h ig h  h i l l ,  n o t  
p r o j e c t i n g  o u t  fro m  t h e  m o u n ta in  c h a i n ,  and  w i th  a 
r i v e r  r i g h t  a t  t h e  b a s e  o f  t h e  h i l l ) ;  "T he L ie u t e n a n t  
o f  t h e  Tower o f  B a r a d - d u r "  ( O c to b e r )  by Howe ( t h i s  h a s  
a  s t r o n g  s w o r d - a n d - s o rc e r y  f l a v o r  —  th e  o r e s  a r e  h u g e , 
b o th  m u s c u la r  an d  c o r p u l e n t ) ;  and  "T he V r u k - h a i"  
(D ecem b er) by Howe ( h e r e  t h e  o r e s  a r e  g iv e n  g r e a t e r  
d e t a i l ,  b u t  seem  l i k e  a n im a ls ,  o r  body b u i l d e r s ,  i n  
a r m o r ) .  O f t h e  tw e lv e  p i e c e s ,  f i v e  a r e  s t a t i c  
a r c h i t e c t u r e  and  s c e n e r y ,  to o  many f o r  a  b a la n c e d  
w h o le .
I t  w ould  be a  r e a l  s e r v i c e  i f  t h e  p u b l i s h e r s  o f  
t h e s e  c a l e n d a r s  w ould  a s k  t h e  a r t i s t s  t o  g e t  t h e i r  
f a c t s  s t r a i g h t ,  an d  c h e c k  f o r  a c c u r a c y  —  w h ere  th e y  
c an  —  b e f o r e  p u b l i s h i n g .  O th e rw is e  we a r e  c a s t  a d r i f t
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i n t o  a  swamp o f  a r t i s t i c  l i c e n s e ,  w i th  l i t t l e  th o u g h t  
g iv e n  t o  w hat T o lk ie n  w ro te  and e n v i s io n e d .  H e l lo ,  i s  
an y o n e  aw ake o u t  t h e r e ?  T o lk i e n ,  and  h i s  r e a d e r s ,  
d e s e rv e  b e t t e r .
G len  G oodK night
A  P lage o f D ragons
T h ro u g h  a l l  t h e  c e n t u r i e s ,  m a n 's  v a r ie d  c u l t u r e s
—  b o th  l i t e r a t e  and p r e - l i t e r a t e  —  h a v e  em bod ied  th e  
m yth o f  t h e  d ra g o n .  T h a t  f a b le d  m o n s te r  h a s  c r e p t  
th ro u g h  t h e  shadow s and  c a v e s  o f  t h e  A n c ie n t  N ear E a s t  
and p re -C o lu m b ia n  A m e ric a , l e a v i n g  h i s  sym bol on th e  
w a l l s  o f  g r e a t  c i t i e s  and  t e m p le s .  He e n te r e d  th e  
M id d le  Ages v i a  t h e  le g e n d  o f  S t .  G e o rg e , and  t h e  t a l e s  
o f  B e o w u lf 's  e p ic  and  t h e  N o rse  p ag an  s a g a s .  He was on 
th e  V ik in g  lo n g b o a t s  a s  t h e  emblem o f  i n v a s io n  and  
t e r r o r ,  and w i t h in  th e  New T e s ta m e n t A p o c a ly p se  a s  th e  
i n c a r n a t i o n  o f  S a t a n 's  m ig h t .  He was t h e  r e p t i l i a n  
"worm" o f  en orm ous s i z e  w hose pow er sh a p e d  and  sh o o k  
t h e  w o r ld .  M odern l i t e r a t u r e  h a s  te n d e d  t o  i g n o r e  him
—  b u t  m odern f a n t a s y  l i t e r a t u r e  i s  i n c r e a s i n g l y  
t u r n in g  b ack  t o  h im .
Ace B ooks h a s  b r o u g h t  o u t  tw o f i n e  a n t h o l o g i e s  o f  
d ra g o n  t a l e s  t h a t  s p in  y o u r  im a g in a t io n  i n t o  t h e  m y th ic  
p a th s  t h e  B e a s t  t r e d s  i n  o u r  w o r ld .  The f i r s t ,  D rag o n s 
o f  L ig h t  (3 1 7  p p . ,  $ 2 .9 5 :  m ass m a rk e t  p a p e r  e d i t i o n ,  
J u n e  19 8 3 , ISBN: 0 -4 4 1 -1 6 6 6 1 -X ) h a s  some tw e lv e  s t o r i e s  
and  one  poem, b e a u t i f u l l y  i l l u s t r a t e d  i n  a  v a r i e t y  o f  
c o n t r a s t i n g  s t y l e s  by t h i r t e e n  a r t i s t s .  A l l  a u th o r s  do 
one  g ra n d  jo b  t o  f a s c i n a t e  u s  w i th  d i f f e r e n t  a s p e c t s  o f  
t h e  d ra g o n  le g e n d  —  o f t e n  s e t  i n  q u i t e  c o n te m p o ra ry  
t im e s .  Not a l l  t h e  s t o r i e s  l e a d  i n t o  t e r r o r ;  t h e r e  i s  
s a t i r e  and  hum or and  t h e  f e l l o w s h ip - o f - w o n d e r  b e f o r e  a 
b e a s t  to u c h e d  w i t h t  t h e  s u p e r n a t u r a l .  T h u s , t h e  
c r e a t u r e  o f  " l i g h t " .  The a u th o r s  i n c l u d e  w e ll-k n o w n s  
l i k e  R oger Z e la z n y ,  M ic h a e l  B is h o p ,  J e s s i c a  Amanda 
S a lm o n so n , and  G eo rg e  R .R . M a r t in .  B u t a l l  " t a l e ­
b e a r e r s "  know t h e i r  c r a f t  and  t h e  a r t i s t s  i n t e g r a t e  
f u l l y  i n t o  t h e  th e m e s  and  to n e  c o n v e y e d . I l l u s t r a t i o n s  
r a n g e  fro m  n e o -G o th ic  m e d ie v a l  d r a g o n s  i n  s c a l e y  d e t a i l  
t o  m odern s u r r e a l i s t i c  s k e t c h e s  o f  p o i n t s  r a i s e d  i n  t h e  
t a l e s .  Among t h e  b e s t  a r t i s t s  a r e  A l i c i a  A u s t in ,  V al 
L ak e y , G e o fry  D arrow  an d  Ju d y  K ing R i e n i e t s .  (O rso n  
S c o t t  C ard  i s  t h e  e d i t o r . )
The s t o r i e s  move from  m e d ie v a l  s e t t i n g s  t o  
A m erican  I n d ia n  f o l k l o r e  t o  m odern s u b u rb a n  l i v i n g .  
M ic h a e l B i s h o p 's  "One W in te r  i n  E den" i s  t h e  m o st 
p ro fo u n d  a s  i t  e x p lo r e s  human n a tu r e  i n  i t s  p e t t i n e s s  
and y e t  d i g n i t y  th r o u g h  t h e  e y e s  o f  a  S o u th e rn  
s c h o o l te a c h e r  w i th  t h e  h e a r t  and  s o u l  o f  a  r e i n c a r n a t e  
d r a g o n .  The e n d i n g 's  pow er w i l l  s u r p r i s e  y o u . T h e re  i s  
c r u e l t y  and t e r r o r  fro m  t h e  d ra g o n  —  who c an  come e v en  
in  t h e  d ream s o f  a  c h i l d  (G reg  B e a r 's  " I f  I  D ie  B e fo re  
I  Wake" i s  a  good e x a m p le ) .  B u t a l s o  d e v o t io n  t o  human 
c o u ra g e  and  in n o c e n c e  a s  i n  t h e  b e a u t i f u l  f a i r y - t a l e  
l i k e  "T he  I c e  D ra g o n " . T h e re  i s  p ro p h e c y  i n  d r a g o n s ,  
y e t  a l s o  l a r c e n y  and  a m b i t io n .  W h eth er th e y  t e l l  m ore 
a b o u t  man o r  t h e i r  own n a tu r e  i n  t h i s  book i s  an  open  
q u e s t i o n .  I t  w e l l  d e s e r v e s  t h e  a w a rd s  i t  h a s  a c c ru e d  t o  
d a t e .
D rag o n s  o f  D a rk n e s s  i s  a  co m pan ion  volum e 
o r i g i n a l l y  p u b l i s h e d  i n  a  l a r g e  " t r a d e "  e d i t i o n  by Ace 
i n  1981 ( l i k e  D rag o n s  o f  L i g h t , t h e  f i r s t  v o lu m e ) ,  and  
a p p e a re d  i n  m a s s -m a rk e t  p a p e r  v e r s i o n  i n  D ecem ber 1 9 8 3 . 
I t s  t r a d e  v e r s i o n  i s  s t i l l  a v a i l a b l e ;  and  i t s '  c o v e r  i s  
i l l u s t r a t e d  w i th  one  m a g n i f i c e n t  a r tw o rk  o f  a  fe m a le  
dem onic  d ra g o n  i n  r e d s  and  b la c k  c o l o r s  (A c e , 351 p p . ,  
$ 6 .9 5 ,  ISBN: 0 -4 4 1 -1 6 6 6 2 -8 )  by a r t i s t  Don M a itz  f o r  t h e  
m ost p o w e r fu l  o f  t h e  t e r r i b l e  t a l e s  o f  " d a r k n e s s "
p o r t r a y e d  i n  t h e  a n th o lo g y :  "A P la g u e  o f  B u t t e r f l i e s "  
by O rso n  S c o t t  C a rd .  T h e re  a r e  f i f t e e n  t a l e s  and  one 
poem, a l l  f i n e l y  done  th o u g h  t h e  poem n e e d s  m ore 
e l a b o r a t i o n  i n  i t s  th e m e . A u th o rs  i n c l u d e  e d i t o r  S c o t t  
C a rd ,  Ben B ova, J o a n  D. V in g e , G le n  C ook , Edw ard B ry a n t  
a s  t h e  m o st n o te w o r th y ,  and t h e  f i n e r  o f  t h e  f i f t e e n  
a r t i s t s  a r e  su c h  a s  M ic h a e l  W h elan , T e r r i  W in d l in g ,  Tim 
K i r k ,  F r e f f ,  and  G eo rg e  B a r r .  T h e re  i s ,  a s  i n  t h e  f i r s t  
v o lu m e , a  v a r i e t y  o f  s t y l e s  t h a t  c a n  t e r r i f y  and  y e t  
awe u s  w i th  t h e  l e g e n d a r y  m o n s te r  —  and  e v en  make u s  
s y m p a th iz e  w i th  h i s  p l i g h t  when b e t r a y e d  by m an. T h a t  
i n s e c t o i d  d ra g o n  by M a i tz ,  th o u g h ,  c o n ju r e s  up a l l  t h e  
S a t a n i c  sy m b o ls  o f  t h e  t r a d i t i o n .
H e re  we move i n t o  a l l  k in d s  o f  a s s o c i a t i o n s  f o r  
t h e  Worm ( wyrm, f i r e d r a k e , d r a c o  —  t a k e  y o u r  p i c k )  —  
and  how human b e in g s  u s e  i t  and  a r e  u se d  by i t .  T h e re  
a r e  f u t u r i s t i c  w ar t a l e s  o f  a n c i e n t  e a r t h  when th e  
d ra g o n  r e a p p e a r s  t o  c la im  h i s  own. T h e re  a r e  t a l e s  s e t  
on o t h e r  p l a n e t s  w h ere  d r a g o n s  c an  be  c o n n iv in g  r a s c a l s  
f o r  h u m ans, and  a l s o  m y th ic  c r e a t u r e s  o f  d e s t r u c t i o n  
f o r  g e n u s  m an. S o u th  A f r i c a  i s  t h e  s c e n e  f o r  
"N egw enya", t h e  Z u lu  d ra g o n  o f  l u s t  and  d e a th  c a l l e d  up 
by w i t c h d o c t o r s  f o r  r e v e n g e - o b s e s s e d  h u m ans. D rag o n s 
a r e  em bod ied  i n  N a tu re  i n  d i f f e r e n t  w ays su c h  a s  Ed 
B r y a n t 's  b e a u t i f u l  t r a g e d y  o f  "T he T h e rm a ls  o f  A u g u s t"  
and i n  t h e  t e r r i b l e  p a r a b l e  o f  "T he S to rm  K in g " .  B yron 
W a l l e y 's  g e n t l e  t a l e  o f  C h in a ,  "M id d le  Woman", g iv e s  
u s  t h e  o r i g i n  o f  t h e  O r i e n t a l  d ra g o n  a s  b r i n g e r  o f  good 
f o r t u n e  ( i n  a  g e n t l e  w ay , r e c a l l i n g  P e a r l  B u c k 's  
b o o k s ) .  Good c l e a n  f u n - in - w ic k e d n e s s  c an  be  had  ( f o r  a 
p r i c e )  i n  " V in c e 's  D ra g o n " . T h e re  a r e  f a i r y - t a l e  l i k e  
a c c o u n ts ,  m e d ie v a l  e p i c  b a t t l e s ,  an d  p s y c h o lo g ic a l  
a p p r o a c h e s ,  e v en  some s a t i r e .  A l l  t h e  t a l e s  a r e  w o rth  
t h e  l o o k .  B u t a s  you r e a d ,  rem em ber t h e  sh adow s —  
d r a g o n s  may l u r k  t h e r e  e 'e n  y e t .
Thomas M. Egan
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Sumbolist par Excellence
K athy  T r ig g s ,  The S t a r s  an d  t h e  S t i l l n e s : P o r t r a i t  o f  
G eo rg e  M acD onald (C a m b rid g e : L u t t e r w o r th  P r e s s ,  1 9 8 6 ) .  
182 p p . 7 i l l u s .  ISBN 0 -7 1 8 8 - 2 6 2 5 - 6 .
H e a r tb r e a k in g ly  p o ig n a n t  and  s w e e t ly  t r iu m p h a n t ,  
t h e  l i f e  o f  G e o rg e  M acD onald , t h e  a u th o r  who was C .S .  
L e w is 's  s p i r i t u a l  m e n to r ,  i s  g iv e n  h e r e  t h e  
b i o g r a p h i c a l  t r e a tm e n t  i t  h a s  lo n g  d e s e r v e d .  A lth o u g h  
M a c D o n a ld 's  p r o d i g io u s  l i t e r a r y  o u tp u t  i s  g r a c e f u l l y  
and  s u c c i n c t l y  a d d r e s s e d  i n  i t s  c h r o n o lo g i c a l  s e t t i n g ,  
t h e  s u b j e c t  o f  t h e  book i s  c l e a r l y  M acD onald t h e  m an. 
P e rh a p s  i n  t h e  e n d ,  t h e  tw o c a n n o t  b e  s e p a r a t e d :  t h e  
w o rk s  em erg e  a s  a  c h r o n i c l e  o f  t h e  m a n 's  s p i r i t u a l  
d e v e lo p m e n t .
K a th y  T r ig g s  c a l l s  M acD onald a  " s y m b o l i s t  p a r  
e x c e l l e n c e . "  s a y in g  "He i s  a b l e  t o  e x p r e s s  u n i v e r s a l  
t r u t h s  i n  t e rm s  o f  t h i n g s  t h a t  a r e  common t o  e v e r y  man 
i n  e v e r y  a g e . "  F o r  M acD onald , s h e  s a y s ,  "T he  w o r ld  i s  
an  i n c a r n a t i o n  —  an  e x p r e s s i o n  i n  m a t e r i a l  t e r m s  —  o f  
i t s  F a t h e r - C r e a t o r . "  ( p .  v . )  She c o u ld  h a v e  ad d ed  
" M o th e r - C r e a to r ,"  f o r  s h e  r e a d s  h e r  a u th o r  a s  a l lo w in g  
f o r  a  f e m in in e  e x p r e s s i o n  o f  t h e  d i v i n e ,  t h e  "M o th e r o f  
L ig h t "  ( i n  The P r i n c e s s  an d  C u r d i e ) t o  m atch  
M a cD o n a ld s ' f a v o r i t e  t i t l e  f o r  God, " F a t h e r  o f  L i g h t s . "  
I n  a n y  e v e n t ,  l i k e  t h e  A n g l ic a n  h e  b ecam e , h e  was 
in d e e d  a  f u l l - f l e d g e d  I n c a r n a t i o n a l i s t ,  an d  i t  w as t h i s  
a s p e c t  o f  h i s  s p i r i t u a l i t y  w h ic h  made him  L e w is 's  
s p i r i t u a l  g u id e .
I n  h i s  e a r l y  y e a r s ,  he  a s p i r e d  t o  t h e  c l e r g y  and  
a c t u a l l y  h e ld  a  N o n c o n fo rm is t  p u l p i t ,  b u t  h e  h ad  to o  
w id e  a  v i s i o n  and  to o  warm a  h e a r t  f o r  t h a t  p a r t i c u l a r  
V i c t o r i a n  s e t t i n g ,  an d  w as so o n  l e t  g o .  H is  t r u e  
v o c a t i o n ,  t o  p r e a c h  th r o u g h  im a g i n a t i v e  w r i t i n g ,  won 
him  a d m i r e r s  an d  p a t r o n s  among t h e  a e s t h e t i c ,  
i n t e l l e c t u a l ,  an d  C h r i s t i a n  S o c i a l i s t  c o m m u n itie s  o f  
h i s  e r a ,  a s  w e l l  a s  t h e  l o v e  o f  m u l t i t u d e s  o f  r e a d e r s .  
H is  w o rk s  i n c l u d e  t h e  f a n t a s i e s  lo n g  f a m i l i a r  t o  
r e a d e r s  o f  M y th lo r e . e s p e c i a l l y  P h a n t a s t e s  ( 1 8 5 3 ) ;  A t 
t h e  B ack o f  t h e  N o r th  Wind ( 1 8 7 1 ) ;  T he P r i n c e s s  and  
C u r d ie  ( 1 8 8 5 ) ;  an d  L i l i t h  ( 1 8 9 5 ) ,  a l l  o f  w h ic h  h a v e  
b een  r e p r i n t e d  an d  b e lo v e d  i n t o  t h e  p r e s e n t  d a y ,  an d  a  
lo n g  l i s t  o f  n o v e ls  w h ich  a r e  now r e a d  by fe w , th o u g h  I  
h a v e  n o te d  a  c o u p le  o f  h e a v i l y  a b r id g e d  r e p r i n t s  i n  
c e r t a i n  E v a n g e l i c a l  b o o k s t o r e s .
K a th y  T r i g g s ,  I  am h ap p y  t o  s a y ,  s p e a k s  o f  t h e  
" P r i n c e s s  b o o k s"  r a t h e r  th a n  t h e  " C u r d ie  b o o k s"  ( a  te r ra  
e v en  C .S .  L ew is u s e d ,  when h e  made J a n e  a s k  f o r  them  
a f t e r  sh e  e s c a p e d  t o  S t .  A n n e 's  M anor i n  T h a t  H id e o u s  
S t r e n g t h ) .  A lth o u g h  M a c D o n a ld 's  n o v e l s  o f  S c o t t i s h  an d  
B r i t i s h  l i f e  w e re  v e ry  p o p u la r  i n  t h e i r  d a y ,  i t  i s  t h e  
f a n t a s i e s  w h ic h  h a v e  s u r v i v e d .
T h e re  w as a n  e le m e n t  o f  f a n t a s y  i n  t h e  f a m i ly  
l i f e  o f  G e o rg e  M acD onald t o o :  t h e  f r e q u e n t  m oves a s  h i s  
e v e r - i n c r e a s i n g  f a m i ly  a d d e d  y e t  a n o th e r  c h i l d  and  y e t  
a n o th e r  c l u t c h  o f  g u e s t s ;  t h e  I t a l i a n  v i l l a ,  t h e  f a m i ly  
t h e a t r i c a l  p e r f o r m a n c e s ,  t h e  v i s i t s  t o  t h e  U n i te d  
S t a t e s ;  t h e  f a n c i f u l  c o s tu m e s ;  t h e  e l a b o r a t e  
c e l e b r a t i o n  o f  C h r i s tm a s ,  t h e  e n d l e s s  e n t e r t a i n i n g ;  a l l  
o f  w h ic h  b e s p e a k  a  p o w e r fu l  s e n s e  o f  t h e  f a m i ly  a s  
t h e a t r e ,  o r  p e r h a p s  m ore a c c u r a t e l y ,  o f  t h e  f a m i ly  a s  
c h u r c h .
K a th y  T r ig g s  i s  n o t  a  h a g io g r a p h e r , and  th e  
p ro b le m s  an y  f a m i ly  i n e v i t a b l y  e n c o u n te r s  a r e  c l e a r l y  
d i s c u s s e d ;  e s p e c i a l l y  w e l l - h a n d le d  i s  t h e  r e l a t i o n s h i p  
o f  G r e v i l l e  M acD onald , t h e  e l d e s t  s o n ,  who s u f f e r e d  
fro m  a  l o n g - u n r e c o g n iz e d  d e a f n e s s ,  an d  who becam e a
m e d ic a l  d o c t o r ,  w i th  h i s  f a t h e r .  The g r a d u a l  
d e v e lo p m e n t o f  u n d e r s t a n d in g  b e tw ee n  t h e  tw o men i n  
G r e v i l l e ' s  a d u l th o o d  i s  e x p lo r e d  w i th  c a r e .  I n d e e d ,  a l l  
t h e  d e t a i l s  o f  G eo rg e  M a c D o n a ld 's  l i f e  —  t h e  e a r l y  
c l e r i c a l  c a r e e r ,  t h e  d e v e lo p m e n t o f  h i s  w r i t i n g  t a l e n t s  
and  d e e p  s o c i a l  c o n c e r n s ,  h i s  warm home and  fa m i ly  
(doom ed t o  c o n t i n u a l  d e a t h s  th r o u g h  t u b e r c u l o s i s ) ,  t h e  
e le m e n ts  o f  b o th  t r a g e d y  an d  d e l i g h t  i n  h i s  lo n g  y e a r s ,  
a r e  s e t  f o r t h  c l e a r l y  and  m o v in g ly  i n  t h i s  r e f i n e d  and  
b a la n c e d  b o o k .
N ancy-L ou  P a t t e r s o n
Attention F iction W riters
The M yth op oeic  S o c i e t y  r e c o g n iz e s  t h a t  many o f  
i t s  members a r e  a s p ir in g  w r i t e r s ,  and t o  en co u ra g e  
t h e i r  e n d e a v o r s  t h e  S o c i e t y  i s  s p o n s o r i n g  M y th ic  
C i r c l e , a f i f t y - p a g e  q u a r t e r ly  p u b l i c a t io n  t h a t  w i l l  
f e a t u r e  f a n t a s y  s h o r t  s t o r i e s  (o r  s e l e c t e d  c h a p te r s  o r  
s c e n e s  from  an o n g o in g  work) and l e t t e r s  o f  comment, 
i n  a d d i t i o n  t o  som e a r t  ( s u i t a b l e  f o r  x e r o g r a p h ic  
r e p r o d u c t io n )  and p o e t r y .  The d eb u t i s s u e  w i l l  come 
o u t  in  F eb ru ary  19 8 7 . S in g le  i s s u e s  w i l l  c o s t  $ 3 .0 0 ;  
a y e a r ' s  s u b s c r ip t io n  w i l l  c o s t  $ 9 .0 0 ,  c h e c k s  t o  be  
m ade o u t  t o  t h e  M y th o p o e ic  S o c i e t y .  S u b m is s io n s  
s h o u ld  b e  s e n t  t o  M y th ic  C i r c l e , P .O . B ox 6 7 0 7 ,  
A lta d e n a , CA 9 1 0 0 1 . A l l  q u e r ie s  w i l l  be  a n sw ered .
Mythopoeic Core
R eading L ist
M ythlore frequently publishes articles that presuppose the 
reader is already familiar with the works they discuss. This 
is natural, given the special nature of Mythlore. In order to 
assist some readers, the following is what might be considered 
a “core” mythopoeic reading list, containing the most well 
known and discussed works. Due to the many editions printed, 
only the title and original date of publication are given. Good 
reading!
J.R .R . Tolkien
The H obbit (1937); “Leaf by Niggle” (1945); “On Fairy- 
Stories” (1945); The Lord o f the Rings: Vol. 1 ,  The Fellowship 
of the Ring  (1954); Vol. II, The Two Towers (1954); Vol. 
III, The Return o f the K ing  (1955); The Silmarillion (1977); 
UnGnished Tales (1980).
C.S. Lewis
Out o f the Silent Planet (1938); Perelandra (1943); That 
Hideous Strength  (1945); The Lion, the Witch and the 
Wardrobe (1950); Prince Caspian (1951); The Voyage of the 
Dawn Treader (1952); The Silver Chair (1953); The Horse 
and His Boy (1954); The M agician’s Nephew  (1955); The Last 
B attle  (1956); Till We Have Faces (1956).
C harles W illiam s
War in Heaven (1930); Many Dimensions (1931); The Place 
of the Lion (1931); The Greater Trumps (1932); Shadows of 
Ecstacy (1933); Descent into Hell (1937); A ll Hallow’s Eve  
(1945); Taliessin through Logres (1938); and The Region o f the 
Summer Stars (1944) (printed together in 1954).
